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MAX WEBER’S WOODCUTS 


HE artist who we feel has experi- 

I enced a pleasure in the use of ma- 

terials adds to and heightens the 
creative expression of his work as, perhaps, 
in this double presentation of the craftsman 
and artist, he suggests the connection which 
exists between some intellectual or spiritual 
statement and the world of commonplace 
reality. And one of the great values of an 
artist’s work is its power to open our eyes to 
what is nearest to us, thus making a life of 
contradictions less puzzling and more 
tolerable. The earliest printmakers were 
craftsmen and all through the history of the 
graphic arts we find this closeness to the ma- 
terials with which prints are made, this 
quiet passion and gratitude for the wood, 
copper, and stone which make possible the 
steps from the artist’s conception to the com- 
pletion of his work. 

An artist who combines the qualities of 
creative ability and humanity with the 
craftsman’s love for working with ma- 
terials is Max Weber, an exhibition of 
whose woodcuts is now shown in Gallery 16 
of the Department of Prints and Drawings. 
With the prints are shown the original 
woodblocks, some of them cut from honey- 
comb boxes and even the pearl-handled pen- 
knife with which Weber cut the blocks is 
there. 

Max Weber’s activity has covered an in- 
teresting period in American art. It may 
be that we are too near in time to have 
focused our view of the work of the 
nucleus of artists who gathered about Al- 
fred Stieglitz and his 291 Gallery into the 
stereoscopic clarity with which we some- 
times believe we see the more removed past. 
However, a more realistic appreciation, now 
that controversy has worn itself out, is 
gradually coming to us, so that when we 
view this exhibition of woodcuts we are 


able to look at them and appreciate in a 
more troubled time the quiet and changing 
subtleties of their forms and colors. 

Max Weber was born in Bialyostok, 
Russia, in 1881 but came to America with 
his parents to live in Brooklyn at the age of 
three. He began his studies at Pratt Insti- 
tute when he was sixteen and later taught in 
schools in various parts of the country. 
Often he taught classes in manual training 
and the crafts. In 1905 he went to Paris 
and there began his close friendship with the 
great Henri Rousseau. He traveled in 
Spain and Italy but his vital interest in the 
work shown in the museums was always ac- 
companied by a deep appreciation of the art 
of primitive peoples. After further study 
with Matisse he returned to the United 
States in 1909 and held his first exhibition in 
New York. It was during the next year 
that he became acquainted with Stieglitz 
whose exhibition of Weber’s work at the 
291 Gallery aroused much discussion. 
Since that time he has taught at the Art 
Students League in New York. He is repre- 
sented in outstanding private collections and 
museums and he has developed into a fac- 
tor in American art, quiet, unassuming but 
important. During the present year his 
works have been shown at the Museum of 
Modern Art and the Paul Rosenberg Gal- 
lery in New York, now followed by the 
present exhibition of his woodcuts. 

Shortly before the Art Institute show, 
Max Weber described in two letters the 
making of his prints. As these letters are 
an interesting description of the artist’s 
methods, no account of which has been 
printed before, the following quotations 
from them are given: 

“Not knowing the technique or methods 
of the art of blockcutting, the first and 
smaller series of woodcuts were made of 
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READING FROM THE TALMUD, WOODCUT PRINTED IN BROWN AND WHITE, BY MAX WEBER. 


honeycomb sections in an impulsive spirit 
of experiment and play. The larger wood- 
cuts were subsequently made of harder 
wood and linoleum. No tool other than 
the ordinary penknife was used in cutting 
the figures and designs. 

“Oil colors were applied to the finished 
woodcuts, with the cushions of the fingers 
and other expediently devised means. The 
greater number of these cuts were printed 
in single flat tones, others in superimposed 
tones, while in a few instances the grada- 
tion and modelling of color was manipulated 
directly on the cut before printing. 

“The cut was thus laid upon the printing 
paper which lay on the floor, and for the 
lack of a press, a book was laid upon the cut 
and pressed upon with the foot. 

“T made most of the small woodcuts— 
those on the honeycomb wood—in 1918. 


“Not until 1928, however, did I discover a 
way or ways of printing them in color, which 
I very much enjoyed doing, but on account 
of the great strain on my eyes I had to dis- 
continue the process of color printing. The 
larger woodcuts and those on linoleum were 
made in 1930.” 

These words describe fully the spirit of 
simple craftsmanship which helped the 
achievement of these delicate yet powerful 
woodcuts. It is easy for us to find affinities 
with the totem-pole art of the Indians, 
African sculpture, even the porcelain paint- 
ing of the Orientals, but the orginality of 
Max Weber dominates them. In an age 
which has seen the machine take the feeling 
for materials from the hands of man, they 
refresh us and assure us that pleasure in 
work and the things of creation is not dead. 

HucuH Epwarps 


ALN ZA — Sa, |; 


100 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


TWO CANVASES BY SALVATOR ROSA 


RECENT purchase brings to the 

Art Institute two distinguished can- 

vases by the seventeenth-century 
Italian painter, Salvator Rosa (1615-1673). 
Both pictures recount events in the story of 
the Greek tyrant Polycrates. As Tyrant 
of Samos he formed an alliance with 
Amasis, King of Egypt, hoping to make him- 
self more powerful. He rose with such 
rapidity without a single reverse that 
Amasis became alarmed and advised Poly- 
crates to throw away some valued posses- 
sion by way of humiliating himself before 
the gods who were sure to be envious of his 
successes. Taking the advice of his Egyp- 
tian ally, he threw a precious seal ring into 
the sea, but shortly after this the ring was 
discovered inside a fish which was brought to 
him. The Landscape with Polycrates Re- 
ceiving the Fish depicts this moment in the 
story. On a rock above a river the tyrant 


stands surrounded by guards and attendants 
while an old man approaches bearing a carp. 
At the sides are broken and gnarled trees 
so characteristic of the artist’s work.’ The 
companion piece, Landscape with the Cruci- 
fixion of Polycrates,? illustrates the climax 
of the story. So jealous were other rulers 
of Polycrates’ power that they sought any 
means to overthrow him. At _ length 
Oroctes, the satrap of Sardis, lured him by 
a trick to the mainland. There, away from 
his protectors, he was arrested and crucified 
in the year 522 B.C. Salvator Rosa repre- 
sents the scene very dramatically with the 
tyrant crucified on a tree at the left against 
a deep blue sky with white clouds. At the 


1 Oil on canvas, 29 x 39 inches (73.7 x 99.2 cm.). 
Collections: Unidentified English collection; F. 
Mondschein, New York. Purchased from the Went- 
worth Greene Field Memorial Fund. 

2Same as above. This subject was etched by 
Salvator Rosa (see Bartsch no. 10). 


POLYCRATES RECEIVES THE FISH, PAINTING BY SALVATOR ROSA (NEAPOLITAN, 1615-1673). 
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right beneath an overhanging cliff a group 
stands looking or pointing at the victim. 
Salvator Rosa’s paintings were extremely 
popular during the mature years of his own 
lifetime and continued in favor on through 
the eighteenth century. This was especially 
true of the English, who, admiring so much 
Salvator’s representation of the grander as- 
pects of Italian scenery, acquired his can- 
vases in considerable numbers to bring back 
as important mementos of their journey. 
Salvator Rosa was born at Arenella, near 
Naples, in 1615. Since his sister had mar- 
ried the painter Francesco Francanzani, he 
was enabled at an early age to indulge his 
artistic ambitions in the workshop of his 
brother-in-law. Being of a restless nature, 
he soon left Naples to spend several months 
wandering in Calabria and the Abruzzi. 
Lady Morgan,’ who was Rosa’s most ex- 


8 Lady Morgan, The Life and Times of Salvator 
Rosa (London, 1824), 2 vols. 


pansive biographer, elaborates on this phase 
of his life in the most romantic terms. She 
has him captured by bandits, and living the 
live of a desperado in the wild and quite un- 
explored mountains of southern Italy. 
Though she has certainly been over- 
enthusiastic in her colorful account of this 
experience there can be no doubt that the 
wild and grandiose scenery so often painted 
by Rosa was based on the experiences of 
these months of travel. 

In 1636 he sent to Rome an important 
painting, Prometheus, which won for him 
sudden recognition. With this encourage- 
ment he went to Rome where he became the 
center of a small literary and artistic circle. 
Rosa was talented in many directions, being 
accomplished in playing on the lute, and 
versatile as a poet and singer. Once estab- 
lished he was able to interest people in his 
painting, and from this time on enjoyed ever 
increasing fame. FREDERICK A. SWEET 


CRUCIFIXION OF POLYCRATES, PAINTING BY SALVATOR ROSA. 
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EMBROIDERED TOWEL END, TURKISH, EIGHTEENTH CENTURY. 


AN EXHIBITION OF EMBROIDERIES FROM TURKEY AND THE 
GREEK ISLANDS 


the American Consulate at Istanbul, 

Turkey, and lately of Athens, Greece, 
has been collecting embroideries which he 
has deposited at the Art Institute as a loan. 
A few of them have been shown from time 
to time but never before has his entire col- 
lection been on view as it is now installed 


Fre many years Burton Y. Berry, of 
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in Gallery Hg in the Oriental Department. 

These many notable examples from 
Turkey and from the several Greek Islands 
bring before those interested in design and 
fine needlework much material of great 
beauty and variety. The embroideries from 
Turkey divide themselves into two groups. 
The first includes large wall hangings and 
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PORTION OF A BED CURTAIN, PATMOS, DODECANESE ISLANDS. SEVENTEENTH OR EIGHTEENTH CENTURY. 


t 
f 
ti 
4 J 
fl 
2) 
(19; 
‘ 


GO 


URY. 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 


bed covers done on linen strips 
sewn together and embroidered 
usually in double running and 
double darning stitches with an 
occasional use of chain, satin, 
and couching stitch. The de- 
signs on the hangings, most of 
which date from the seven- 
teenth and eighteenth centuries, 
reflect the bold patterns of the 
Turkish sixteenth-century 
woven fabrics of silk or velvet 
combined with gold. 

The one illustrated is em- 
broidered on _ thin, loosely 
woven linen, characteristic of 
the seventeenth-century pieces, 
in a variety of softly colored 
silk threads in imitation of the 
rich pattern of a woven textile. 
The design is based on the 
artichoke or pomegranate 
pattern which here resembles a 
tulip bud in the center flanked 
on each side with serrated 
leaves enclosing hyacinth 
flowers. At the top of, each 
tulip is the three ball pattern 
called the Tasha Timur or the 
Jewel of Tamerlane. The 
floral motifs are separated by 
ogival lines of crimson in which 
a running leaf scroll is left in 
the negative. The accents of 
black on the jewels and parts 
of the flowers are beginning to perish as the 
black dye used at this time was extremely 
acid and destructive to the silk threads. 
However a large portion of black remains 
and shows the innate art of the embroiderer 
in the placing of these dark accents. 

The greater portion of Mr. Berry’s 
Turkish embroideries is composed of splen- 
did examples of towels or kerchiefs used 
for ceremonial occasions such as weddings, 
feasts, and the presentation of gifts. Mr. 
Berry himself has written a most illuminat- 
ing article on old Turkish towels ' stressing 
their special uses and giving a summary of 


1 Bulletin of the College Art Association, XIV 
(1932), 344-358. 


EMBROIDERED WALL HANGING, TURKISH, SEVENTEENTH CEN- 


TURY. 


the development of the type of embroidery 
applied to them. In this exhibition there 
are a few towels of the seventeenth century 
with typical bold, simple designs, usually 
made up of single floral units, embroidered 
in three or four colors on a linen ground. 
In the eighteenth century when this art 
reached its peak, most of these ceremonial 
towels were made of a very soft and ap- 
parently fragile cotton material which is 
usually transparent like heavy veiling but 
durable to an amazing degree. The towels 
are always ornamented at both ends and 
vary considerably in size. The bands of 
embroidery also vary in width and the de- 
signs and workmanship are not exactly 


103 : 
; 
rom ' PF ONG 
i 
= 


104 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


alike on any two. The finest workmanship, 
superbly illustrated in this collection, ap- 
pears in the early part of this century when 
a large variety of delicately shaded silks 
were embroidered in graceful floral patterns 
usually in double darning stitch, alike on 
both sides. They were enriched with very 
fine gold thread which was made with a 
silken core bound with fine gold filaments. 
This thread was succeeded at the end of the 
century by cut strips of actual metal which 
were pulled through the basic material 
rather than embroidered. 

Architectural motifs such as those on the 
piece illustrated adorn many of the finest 
towels. In this example one sees houses, 
turrets, and tents surrounded by flowers and 
cypress trees and set on the shore of a river, 
probably the Bosporus, which is indicated 
by a wavy scalloped band of shaded blue. 

On the South wall of the gallery a very 
important group of embroideries from the 
Greek Islands is exhibited. Mr. Berry has 
assembled characteristic examples from the 
Dodecanese, the Cyclades, and the Ionian 
groups. From Kos and from Patmos in the 
Dodecanese come gorgeous curtains used to 
form the bed tent which generally had an 
embroidered door with a pointed pediment 
bordered and adorned with stitchery, in red, 
green, and soft grayish aubergine silk 
threads. The lower portion of such a door- 
way is here pictured. According to Mr. 
A. J. B. Wace in his valuable book Medi- 
terranean and Near Eastern Embroideries, 
the design is made up of the King pattern, 
the two opposed leaves, and a variation of 
the Queen pattern made up of small trees 


2 (London, 1935). 


PILLOW COVER, NAXOS, CYCLADES. EIGHTEENTH 
CENTURY. 


and birds. One of the most interesting ele- 
ments in this piece is the Patmian dog who 
always appears with one front foot raised. 
He alternates with the swastika in the 
border here. 

Each group of islands has distinctive pat- 
terns and types of embroidery. From 
Naxos comes a variety of leaf and star 
diapers based on the King pattern done in 
red silk. The embroidery from Rhodes is 
bold and heavy and is usually done in cross 
stitch. From the Ionian Islands Mr. Berry 
has collected two typical bedspreads em- 
broidered in darning, satin, and chain stitch. 
The most striking pattern consists of a long 
frieze with a bridegroom riding a blue horse 
and approaching his bride who is supported 
by an attendant. Large white hyacinths 
and ewers with flowers separate the figures 
and tiny animals move above a carnation 
border, while parrots and peacocks fly 
among the flowers over the figures’ heads. 
This magnificent piece alone would make 
the collection important. 

HeEten C. GuNSAULUS 


BEDSPREAD, IONIAN ISLANDS, SEVENTEENTH CENTURY. 
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MEMBERS’ CALENDAR 
December 4—January 4 


Lectures are given in Fullerton Hall unless otherwise noted. 


DATE Hour 
DECEMBER 
Fri. 4 10:00 to 12:00 Noon | SKETCH CLAss For ADULTS. George Buehr. 
12:15 Noon EXHIBITION OF GREAT DutcH Masters. Miss Helen Parker. 
Gallery 46. 
2:30 P.M. DutcH MASTER PAINTINGS IN THE UNITED STATES (History and 
Enjoyment of Art). Dudley Crafts Watson. 
7:15 P.M. REPETITION OF 12:15 Lecture. Speaker, Dudley Crafts Wat- 
son. 
8:15 P.M. NortH Arrica (Art through Travel). Dudley Crafts Watson. 
Sat. 5 *11:00 A.M. GALLERY Hour For CHILDREN. Children’s check room. 
1:10 P.M. MAKING A CIRCULAR ComposiTION (The James Nelson and 
:* Anna Louise Raymond Fund for Children’). Dudley Crafts 
Watson, assisted by George Buehr. 
Sun. 6 3:45 P.M. Nort Arrica (Art through Travel.’). Dudley Crafts Watson. 
Mon. 7 11:00 A.M. More Asout DutcH Painters. Miss Helen Parker. Gal- 
lery 48. 
11:55 A.M. HALS AND THE SPEAKING LIKENESS. George Buehr. Gallery 48. 
2:00 P.M. HAND CRAFTS FOR CHRISTMAS (Home Decoration Clinic). 
Dudley Crafts Watson and Margo Buehr. 
6:00 to 7:30 P.M. | SKETCH CLAss For Novices. George Buehr. 
8:00 P.M. REPETITION OF 2:00 LECTURE. 
Fri. 11 10:00 to 12:00 Noon | SKETCH CLAss For ADULTS. George Buehr. 
12:15 Noon EXHIBITION OF GREAT DutcH Masters. Dudley Crafts Wat- 
son. Gallery 46. 
2:30 P.M. SEVENTEENTH CENTURY HOLLAND THROUGH THE EyYEs OF HER 
Artists (History and Enjoyment of Art). Miss Helen 
Parker. 
7:15 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. THE CHRISTMAS STORY BY THE DUTCH AND FLEMISH MASTERS 
(Art through Travel). Dudley Crafts Watson. 


* Programs marked with an asterisk constitute the Art Institute’s contribution to public art education and are 
open free to the public. Children of Members wishing to attend are urged to take seats early as none may be 
reserved. 


1 There are two additional scholarship classes under the Raymond Fund for public grade and high school students 
as selected by the Director of Art of the Public Schools, the Principals, and the Art Teachers. The eighth 
grade class meets Saturdays at 10:30 A.M., through December 12, and the high school class Mondays at 4:00 


P.M., through December 14. 


2 This course of Sunday travel lectures is open to the public at a charge of 28 cents, including Federal tax. 
Members holding Membership cards are admitted free of charge; families of Members and out-of-town visiting 
guests must pay the Federal tax of 3 cents per person. 
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DaTE Hour 
DECEMBER 
Sat. 12 *r1:00 A.M. GaLLery Hour For CHILDREN. Children’s check room. 
1:10 P.M. CIRCULAR COMPOSITIONS BY THE MAstTers (The James Nelson 
and Anna Louise Raymond Fund for Children). Dudley 
Crafts Watson, assisted by George Buehr. 
Sun. 13 3:45 P.M. THE CuHrIsTMAS STORY BY THE DUTCH AND FLEMISH MAsTERSs 
(Art through Travel). Dudley Crafts Watson. 
Mon. 14 11:00 A.M. ROMANTICISM IN ITs SHIRTSLEEVES.. Miss Helen Parker. 
Gallery 28. 
11:55 A.M. “Bonjour, M. Courset.” George Buehr. Gallery 28. 
2:00 P.M. DECORATING THE HoMeE FoR CHRISTMAS (Home Decoration 


Clinic). Dudley Crafts Watson and George Buehr. 
6:00 to 7:30 P.M. | SketcH CLAss For Novices. George Buehr. 


8:00 P.M REPETITION OF 2:00 LECTURE. 
Sat. 19 *11:00 A.M. GALLERY Hour FoR CHILDREN. Children’s check room. 
Sun. 20 3:45 P.M. CATHEDRALS AND ALTARS (Art through Travel). Dudley 
Crafts Watson. (Final Program on Membership course 
for 1942). 
JANUARY 
Sat. 2 10:00 to 12:00 Noon | S1x-WEEK SKETCH CLASS FOR CHILDREN (The James Nelson 
and Anna Louise Raymond Fund for Children), Dudley 
Crafts Watson, assisted by George Buehr. 
Sun. 3 3:45 P.M. SUBJECT AND SPEAKER TO BE ANNOUNCED. 
Mon. 4 11:00 A.M. PAINTERS OF BARBIZON. Miss Helen Parker. Gallery 38. 
11:55 A.M. Art Goes Out-oFr-Doors. George Buehr. Gallery 38. 
2:00 P.M. FRENCH TASTE IN AMERICAN FuRNITURE (Home Decoration 


Clinic). George Buehr. 
6:00 to 7:30 P.M. | SkeTcH CLAss For Novices. George Buehr. 

8:00 P.M. FRENCH FURNITURE IN THE ART INSTITUTE—A PROMENADE. 
George Buehr. 


SUNDAY TRAVEL LECTURES 


ART THROUGH TRAVEL—an inventory of the art and life of the United States and 
Pan-America, and the European origins of our culture—is presented by Dr. Watson 
and Miss Parker for Members Friday evenings and Sunday afternoons and for the 
public on Sundays at 3:45 P.M. Most of these lectures are illustrated with slides and 
motion pictures in color, and are accompanied by appropriate music. For specific subjects, 
please see the Sunday announcements in the Membership Calendar. 

Public admission to the Sunday series of programs is 28 cents, including Federal tax. 
Members holding Membership cards are admitted free of charge; families of Members 
and their out-of-town visiting guests must pay the Federal tax of 3 cents per person. 


HOURS OF OPENING 


"Tse ART INSTITUTE is open from 9:00 A.M. to 5:00 P.M., Monday through 
Saturday, and from 12:00 Noon to 5:00 P.M., Sunday, and legal holidays. Free 
days: Wednesday, Saturday, Sunday, and legal holidays. A fee of 25 cents plus 
three cents Federal tax is charged for admission on all other days. Members, students 
bearing special cards, and children under fourteen years of age are admitted free at 
all times. 

The Ryerson and Burnham Libraries are open the same hours during the week as 
the Institute, but are closed on Sundays. Ryerson and Burnham Libraries are open 
from 6 to 9 P.M. on Monday, Wednesday, and Friday evenings during the school year. 

For information, call Central 7080. 
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LECTURES AND GUIDE SERVICE FOR THE PUBLIC 
Department of Education. Miss Helen Parker, Head 


The Department of Education offers at all times guide service by appointment to in- 
dividuals, groups, and organizations. Gallery lectures on the permanent and temporary 
exhibitions, or lectures illustrated with slides on desired topics may be arranged. For de- 
tailed information regarding fees, etc., please consult the department office in Galleiy 2. 

This season Miss Helen Parker will present her lectures—with the exception of the 
lecture series and courses described below—as part of the Membership program. 

The Department of Education is now able, through afhliation with the Chicago Public 
School Art Society, to offer a limited number of free gallery tours to children of the Chicago 
Public Schools. Teachers will please make arrangements with the department office. 

The following courses are open to anyone: 

VISUAL ARTS AND MUSIC. A series of lectures by Miss Helen Parker. Great 
periods of art with their parallels in music. Similarities and differences in the development 
of the two arts will be shown and the historical and social reasons for them discussed. Illus- 
trated with slides and recorded music. The lectures are given on specified Tuesdays at 
10:30 A.M. (see below for dates). Single lectures 50 cents, plus 5 cents Federal tax. Since 
this course is given by special arrangement for members of the Chicago Woman's Aid, the 
number of other registrations is limited. 

AMERICA’S ART HERITAGE. A series of lectures by Miss Helen Parker based on 
the Art Institute collections, supplemented with slides. The course is designed to show how 
the arts of all ages and countries have made America a “melting pot” of art as well as of 
races. It is open to anyone for pleasure and a greater understanding of art. It will also be 
of use to teachers and amateur guides in interpreting the collections to pupils, service men, 
family and friends, young and old. Tuesdays at 6:30 P.M. Single lectures 50 cents, plus 5 
cents Federal tax. $5.00 for twelve lectures, plus 50 cents Federal tax. 

* ADVENTURES IN THE ARTS. Thursday evenings at 6:30 P.M. The Florence 
Dibell Bartlett Lectures by Miss Helen Parker. The program this year is a survey of art 
occasionally varied (on requgst of the audience) by a travel talk. 

* GALLERY HOUR FOR CHILDREN. Saturday mornings at 11:00 A.M. under the 
direction of instructors in the Department of Education. Children from 9 to 15 are invited 
to hear stories about the artists and to draw in the galleries. Folding stools and materials 
may be obtained free at 10:45 A.M. in the children’s check room at the foot of tine main 
staircase. 


* Programs marked with an asterisk constitute the Art Institute’s contribution to public art education and 
are open free to the public. 


DATE Hour Place of 
DECEMBER Meeting 
Tu.1 10:30 A.M. | AMERICA Propuces A FoLk ArT AND Music. Miss | Gallery 2 
Helen Parker. 
6:30 P.M. EXHIBITION OF GREAT MASTERPIECES OF DUTCH ART. | Gallery 2 
Miss Helen Parker. 
Th. 3 *6:30 P.M. Wyominc Traits (Florence Dibell Bartlett Lec- | Fullerton 
| ture). Miss Florence Dibell Bartlett. Hall 
Sat. 5 *11:00 A.M. | GALLERY Hour For CHILDREN. Children’s 
Check Room 
Tu. 8 6:30 P.M. | THE RENAISSANCE IN THE DecoraTive ArTs. Miss | Gallery 2 
| Helen Parker. 
Th. 10 | *6:30 P.M. | East Meets West (Florence Dibell Bartlett Lec- | Fullerton 
| ture). Miss Helen Parker. Hall 
Sat. 12 | *11:00 A.M. GALLERY HouR FOR CHILDREN. Children’s 
Check Room 
Tu. 15 | 10:30 A.M. | SpanisH Art AND Music. Miss Helen Parker. | Gallery 2 
| 6:30 P.M. PAINTING OF THE RENAISSANCE IN ITALY. Miss | Gallery 2 


Helen Parker. 
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DATE Hour Place of 
DECEMBER Meeting 

Th. 17 *6:30 P.M. | Romanesque Art (Florence Dibell Bartlett Lec- | Fullerton 

ture). Miss Helen Parker. Hall 
Sat. 19 *11:00 A.M. | GALLery Hour For CHILDREN. Children’s 
Check Room 

JANUARY 

Tu. § 6:30 P.M. Current Exuisition. Miss Helen Parker. Gallery 2 


DEPARTMENT OF REPRODUCTIONS 
I eset st te of paintings from the permanent collections of the Art Institute, 


framed and unframed, suitable for Christmas gifts may be purchased in the 
Department of Reproductions to the left of the main entrance. Color prints from 
fifteen cents to thirty-two dollars. 

A series of special Christmas cards with envelopes to match is on sale at this time. 
These are priced at ten, fifteen, and twenty cents each and may be bought in quantities at 
a reduced rate. 

Reproductions of paintings and etchings by Great Dutch Masters, including Rem- 
brandt, Hals, Maes, and De Hooch can be purchased until December 17. In many 
instances only one of a kind could be secured due to limited editions in this country. 
This opportunity to secure reproductions of foreign pictures will probably not be repeated 
for the duration of the war. 

Catalogues and other Art Institute publications are also available. 


A CHRISTMAS SUGGESTION TO MEMBERS 


HY not solve some of your Christmas gift problems in a way that will be a 
W evure of satisfaction to you and pleasure to the recipient for a full year? A 
Membership in the Art Institute of Chicago for that hard-to-please friend, or for 
that ambitious young person who would appreciate the two evenings (Mondays and 
Fridays) given for Members who are unable to attend our programs during the daytime. 

An Annual Membership is $10 a year; a Life Membership is $100. The advantages 
are numerous and may be enjoyed by the entire family in the Member’s home, as well as 
out-of-town guests. For the Members they include free admission to the galleries and to 
the Membership lectures and drawing classes by Dudley Crafts Watson and his assistants ; 
to the gallery tours for Members and the Saturday classes for Members’ children; 
invitations to special receptions for Members, a subscription to the Bulletin of the Art 
Institute and a copy of its illustrated Annual Report; reciprocity with other museums, 
which entitles the Member to free admission to these institutions. 

Members may purchase seats at 30c each plus tax for the plays given under the 
Members’ Series at the Goodman Theatre. A reduction of 25c from the price of the 
$.75 or $1.00 seats plus tax is also given for the children’s plays on Saturdays. 

Special Christmas gift cards will be sent to the recipients of gift Memberships at 


this time. 
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GOODMAN THEATRE 


Mempsers’ SERIES 


ONTRARY to the common American notion, the English have a keen sense of 
humor, and something of a genius for wit—especially when they are partly Irish. 
George Bernard Shaw, Congreve, and Oscar Wilde rank amongst the greatest 
comedy writers of all time. Oscar Wilde, who lived during a somewhat sentimental 
theatrical era, often compromised with the style of his time; and since sentimentality is 
not a comfortable bed-fellow for wit and humor, his plays often suffered. But not 
The Importance of Being Earnest. This play about a scion of a noble house who was lost 
by his nurse and discovered by an old gentleman inside of a large leather bag at a railway 
station cloakroom has no sentimentality and a great deal of humor, which arises now out 
of the situations of the play, now out of the most brilliant wit in the English tongue, and 
again from a group of delightfully conceived characters. The play has been written for 
laughter without malice, and no play has ever been more successful in attaining its purpose. 
The Importance of Being Earnest will be performed from December 3 through 
December 19, with no performance on December 7 or 14, but with a matinée on December 
10. 


CHILDREN’S THEATRE 


Alice’s New Adventures in Wonderland continues to hold the stage on Saturday after- 
noons in the Children’s Theatre. The play will be performed through December 12, 
and tickets are available for the entire run. On December 19 Alice will give way to a 
play about the Magic Horn of the Emperor Charlemagne and his steadfast young nephew, 
Roland. The Magic Horn is the work of Charlotte B. Chorpenning and Ann Nicholson. 
It will be performed through January 23, with morning performances on January 30 and 
February 6 at 10:30. 


PICASSO PORTFOLIO NOW OFFERED AT SPECIAL PRICE 


Understanding Picasso, A Study of His Styles and Development, by Helen F. Mackenzie, 
Curator of the Gallery of Art Interpretation, is a fully illustrated summary of the popular 
exhibition which was arranged in the Gallery of Art Interpretation of The Art Institute 
of Chicago in February, 1940, during the Chicago showing of Picasso, Forty Years of His 
Art. Twenty-two sheets (12” x 16”) in a handsome portfolio. Introductory note by 
Daniel Catton Rich. 

As in the original exhibition each important phase of Picasso’s art is illustrated by one 
major work, surrounded by examples of the art of all periods which may have influenced 
his style. 

For a limited time only, from September 15 through December, this portfolio is offered 
at the special price of $1.50. Postage—18c. 


Sponsored by The Art Institute of Chicago 
Published by The University of Chicago Press 
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EXHIBITIONS 


September 1—Velvets and Brocades of the Fifteenth and Sixteenth Centuries. Lent by 
Dikran G. Kelekian, Inc., New York City. Gallery A2. 
This exhibition supplements that of the adjacent gallery which shows contemporary 
material from the Institute’s collections. 


September 15—Dress Materials and Designs of the Nineteenth Century. Gallery Ls. 
This exhibition has been developed from the Institute’s collections to show the 
relationship between material and design in the costumes of the last century. 


October 5-January 3—Exhibition of Near Eastern Embroideries Lent by Burton Y. 
Berry. Gallery 
Examples of seventeenth- and eighteenth-century embroidery from Turkey and 
the Greek Islands. 


October 5-January 3—Chinese Rubbings of Stone Sculptures of the Han Dynasty. 
Gallery H5. 


These vigorous designs are carved on the Tomb of Wu, Shantung Province. 


October 16-January 1—Woodcuts by Max Weber. Gallery 16. 
The first exhibition in Chicago of this American artist’s woodcuts, mostly in color, 
shown with the original blocks. 


October 20-April 20, 1943—American Furniture of the Seventeenth and Eighteenth Cen- 
turies from the Collection of Mr. and Mrs. Philip Young of Boston. Lent by 
Mr. Philip Young. Galleries L2 and L3. 
This exhibition, which is presented under the auspices of the Antiquarian Society, 
brings to the people of Chicago a rare opportunity to study the products of the 
artistry and skill of the early American craftsman. 


October 29-December 10—The Fifty-third Annual Exhibition of American Paintings 
and Sculpture. Galleries G52-G61. 


This exhibition has again been assembled entirely by invitation. A special feature 
is a large gallery devoted to a memorial exhibition of the work of Grant Wood. 


November 6-December 6—Art in War. Life in the Service. Gallery 53. 
A selection of sketches submitted by our soldiers and sailors in an art contest 
sponsored by the Hobby Guild of America. Men from thirty-three states par- 
ticipated. Sketches were featured in Lite Magazine. 
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November 13—Dutch Prints—Rembrandt and His Predecessors. Gallery 12. 
These impressions of selected quality are largely from the Art Institute’s own col- 
lection. There are a few important contributions from private collections, includ- 
ing an original drawing by Rembrandt and two rare etchings by Hercules Seghers. 


November 16-February 15—Abstractions by Charles Smith. Gallery 13. 


Monotypes in color by Charles Smith, instructor at Bennington College, Vermont. 
T his is an original technique developed by the artist and is the first Chicago showing. 


November 17-February 1—The Background of Dutch Art. Gallery of Art Interpre- 
tation. 
Arranged in connection with the exhibition of Great Dutch Masters, this exhibit 
will show why Dutch seventeenth-century painting developed as it did, the patrons 


for whom painters worked, their homes, their manners and their customs. 


November 18-December 16—Great Dutch Masters. Galleries 46-48. 


A magnificent collection of Dutch paintings of the seventeenth century lent by 
Dutch museums and from outstanding collections in this country. Rembrandt, 
Hals, and Vermeer are stressed. 


December 1-December 31—The Masterpiece of the Month: An Angel by an Italian 
sculptor of the Studio of Verrocchio (1432-1488). The Martin A. Ryerson 
Collection. Gallery 5B. 

This terra-cotta sculpture, which retains its original gilding and color to an 
extraordinary degree, is typical of the robust sweetness of Verrocchio’s realistic 
style. Figures of this type were used in pairs as candle bearers on either side of 


an altar. 


December 7-December 27—The Room of Chicago Art: Studies for the St. Louis Post 
Office Murals Executed by Edward Millman and Mitchell Siporin. Gallery 52. 
The St. Louis murals, photographs of which accompany the studies, were recently 
completed by these two Chicago artists and constitute the largest mural contract 
ever let by the Section of Fine Arts, Washington. 


December 11-January 10—Art in War: Water Colors of the Navy by Vernon Howe 
Bailey. Gallery 53. 
A series of sketches prepared under special Navy Department authorization by Mr. 
Bailey who visited naval shore establishments from Bath, Maine, to Norfolk, 


Virginia. 
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